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ABSTRACT 

 

 

This study aims to identify the characteristics of Chinese ancient inscriptions and their 
application in contemporary Chinese calligraphy. Drawing from established theories in 
Chinese calligraphy and relevant literature, including the Theory of Chinese 
Calligraphy adapted from Chen (2022), the study delves into the intricate details of 
Chinese ancient inscriptions. Data collection methods included a comprehensive 
review of literature and visual analysis, guided by the principle of "Qi," to elucidate the 
underlying characteristics embedded in ancient inscriptions. Additionally, a 
comparison of contemporary calligraphy artists' artworks was undertaken using 
Feldman's Model of Art Criticism. The findings reveal the profound interplay between 
angular and circular brushwork, showcasing the technical skill and artistic expression 
inherent in Chinese calligraphy. Moreover, the study demonstrates how these 
characteristics are translated into contemporary Chinese calligraphy through the works 
of contemporary calligraphy artists such as Zeng Xiang, Wang Dongling, Lü Zizhen, 
Xu Bing, Wei Ligang, Gu Gan, and Luo Qi. Specifically, it was found that Zeng Xiang's 
works prominently reflect the beauty of straight lines and angles, while Wang 
Dongling's calligraphy emphasizes dynamic, fluid brushstrokes. Lü Zizhen's pieces 
integrate emotional depth with traditional aesthetics, and Xu Bing's works showcase 
the use of gentle, round brushstrokes to convey harmony. Wei Ligang's calligraphy 
combines rapid writing styles with abstract forms, and Gu Gan's art merges traditional 
calligraphy with Western abstract influences. Lastly, Luo Qi's works highlight a 
seamless blend of text and image, embodying both modernist and traditional elements. 
These findings highlight the enduring relevance and adaptability of this ancient art form. 
The implications of this study extend to the broader fields of art, culture, and history, 
offering insights into the cultural heritage and artistic traditions of China. This study 
contributes to a greater understanding of Chinese calligraphy and its significance in 
global art discourse. 
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CIRI-CIRI INSKRIPSI PURBA CINA DAN APLIKASINYA DALAM  
KALIGRAFI CINA KONTEMPORARI 

 

 

ABSTRAK 

 
 

Kajian ini bertujuan untuk mengenalpasti ciri-ciri inskripsi purba Cina dan aplikasinya 
dalam kaligrafi Cina kontemporari. Berdasarkan teori yang telah ditetapkan dalam 
kaligrafi Cina dan literatur yang relevan, termasuk Teori Kaligrafi Cina yang 
disesuaikan dari Chen (2022), kajian ini mendalami butiran terperinci inskripsi purba 
Cina. Kaedah pengumpulan data merangkumi ulasan literatur yang komprehensif dan 
analisis visual, dipandu oleh prinsip "Qi," untuk menjelaskan ciri-ciri asas yang 
terkandung dalam inskripsi purba. Selain itu, perbandingan karya seni kaligrafi 
kontemporari telah dilakukan menggunakan Model Kritikan Seni Feldman. Hasil kajian 
menunjukkan interaksi mendalam antara sapuan berus bersudut dan bulat, yang 
memperlihatkan kemahiran teknikal dan ekspresi seni yang terdapat dalam kaligrafi 
Cina. Tambahan pula, kajian ini menunjukkan bagaimana ciri-ciri ini diterjemahkan ke 
dalam kaligrafi Cina kontemporari melalui karya-karya artis kaligrafi kontemporari 
seperti Zeng Xiang, Wang Dongling, Lü Zizhen, Xu Bing, Wei Ligang, Gu Gan, dan 
Luo Qi. Secara khusus, didapati bahawa karya-karya Zeng Xiang menonjolkan 
keindahan garis lurus dan sudut, sementara kaligrafi Wang Dongling menekankan 
sapuan berus yang dinamik dan cair. Karya-karya Lü Zizhen menggabungkan 
kedalaman emosi dengan estetika tradisional, dan karya-karya Xu Bing 
memperlihatkan penggunaan sapuan berus bulat yang lembut untuk menyampaikan 
keharmonian. Kaligrafi Wei Ligang menggabungkan gaya penulisan yang cepat 
dengan bentuk abstrak, dan seni Gu Gan menggabungkan kaligrafi tradisional dengan 
pengaruh abstrak Barat. Akhir sekali, karya-karya Luo Qi menonjolkan gabungan teks 
dan imej yang lancar, merangkumi elemen moden dan tradisional. Penemuan ini 
menonjolkan kepentingan dan kebolehsuaian seni purba ini yang kekal relevan. 
Implikasi kajian ini meluas ke bidang seni, budaya, dan sejarah yang lebih luas, 
menawarkan pandangan tentang warisan budaya dan tradisi seni China. Kajian ini 
menyumbang kepada pemahaman yang lebih mendalam tentang kaligrafi Cina dan 
kepentingannya dalam wacana seni global.  
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CHAPTER 1 

 

 

 

 

INTRODUCTION 

 

 

 

 

1.0  Introduction 

 

This chapter explains the background of the study, the statement of the problem, the 

rationale of the study, the objectives of the research, the research questions, the 

conceptual framework of the study, the operational definitions of the terms used, the 

limitations of the study, and the significance of the study. 

 

 

1.1  Background of the Study 

 

The art of calligraphy and ancient inscriptions has long played a significant role in 

Chinese culture, functioning as both artistic expressions and vehicles for preserving 

history, philosophy, and cultural values. Ancient inscriptions, found on materials such 

as stone, metal, and pottery, represent the earliest forms of Chinese writing, blending 

aesthetics with functionality in documenting rituals, events, and everyday activities. 

These inscriptions provide a unique window into the intellectual and cultural 

developments of ancient China, influencing subsequent generations of artists and 

calligraphers. 
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Figure 1.1 

Maogong Ding (part), Bronze Inscriptions during Zhou Dynasty 

 

 

Calligraphy, widely regarded as one of the pinnacles of Chinese visual art, 

embodies the essence of Chinese artistry through disciplined brushwork and emotional 

expressiveness. The study of inscriptions and calligraphy not only preserves these 

ancient traditions but also inspires contemporary reinterpretations, bridging the past 

with the present and fostering continuity within Chinese art and culture. The evolving 

relationship between historical and modern practices underscores the enduring 

relevance of these art forms. 

 

Ancient inscriptions hold immense historical and artistic significance. As 

highlighted in the National Cultural Heritage Preservation Plan (2022), inscriptions 

such as oracle bones, bronze vessels, and stone steles are foundational records of 

China’s history and culture. These inscriptions document human activity, governance, 

and ceremonial practices, contributing to the understanding of societal evolution. They 
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also reflect advancements in craftsmanship, serving as a testament to the creativity 

and skill of ancient artisans. 

 

Figure 1.2 

Sanshi Pan (part), Bronze Inscriptions during Zhou Dynasty 

 

 

Calligraphy, often described as “the art of beautiful writing,” has evolved over 

centuries with distinct styles like seal, clerical, regular, running, and cursive scripts. 

Each style reflects the artistic and cultural developments of its time. Calligraphy 

remains deeply embedded in traditional Chinese education, as outlined in the National 

Education Reform Agenda (2021), where it is emphasized as a means to cultivate 

moral values and foster artistic appreciation. 

 

Chinese calligraphy can be categorized into several major styles, each with its 

unique characteristics and historical significance. The primary styles include seal script, 

clerical script, regular script, running script, and cursive script (Fua et al., 2024; Huang 

et al., 2023). Seal script, the oldest style, is characterized by its symmetrical and 

angular strokes. Clerical script emerged during the Han Dynasty and features broad, 

sweeping strokes. Regular script, the most widely used style, is known for its clear and 
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balanced characters. Running script is a semi-cursive style that is more fluid and 

expressive, while cursive script is highly stylized and often difficult to read (Wang, 

2023). 

 

Figure 1.3 

Seal Script, Clerical Script, Regular Script, Running Script, And Cursive Script 

 

 

The importance of integrating ancient inscriptions into contemporary art lies in 

preserving cultural heritage while fostering innovation. According to the Cultural 

Development Report (2023), leveraging traditional art forms like calligraphy enhances 

cultural sustainability in a modern context. This approach allows contemporary artists 

to reinterpret traditional motifs and themes, ensuring that the art form resonates with 

modern audiences while preserving its historical essence. 

 

From a global perspective, the importance of preserving traditional art forms 

aligns with UNESCO’s Creative Cities Network Report (2022), which highlights the role 

of cultural heritage in promoting sustainable development. According to the report, 60% 

of global creative industry stakeholders acknowledge traditional art forms as critical to 

maintaining cultural identity in a globalized world. This highlights the need for both 

national and international efforts to integrate and preserve traditional art forms like 

Chinese calligraphy. 

 

Chen Xin’s Theory of Chinese Calligraphy (2022) provides a theoretical 

framework for understanding the artistic and symbolic depth of inscriptions. It 
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categorizes inscriptions into handwriting, verve, strength, implication, and admiration 

for ancient times. These elements not only reflect the skill and creativity of ancient 

calligraphers but also provide valuable insights into their cultural and philosophical 

contexts. This study applies these categories to analyze the characteristics of ancient 

inscriptions and their relevance in contemporary practices. 

 

Inscriptions and calligraphy also contribute to cultural identity and education. 

As emphasized by the State Council Cultural Heritage Report (2023), inscriptions act 

as tangible links to the past, fostering a shared sense of heritage among communities. 

Calligraphy is not only an artistic endeavor but also a medium for transmitting ethical 

and philosophical teachings, enriching modern education with traditional wisdom. 

 

The interplay between ancient inscriptions and modern calligraphy offers artists 

opportunities to explore innovative techniques while maintaining a connection to 

cultural roots. This fusion allows for the creation of works that resonate with 

contemporary audiences while honoring traditional aesthetics. The role of traditional 

art forms in contemporary contexts reflects an ongoing dialogue between history and 

modernity. 

 

In an increasingly globalized world, the preservation and reinterpretation of 

ancient inscriptions and calligraphy contribute to cultural diplomacy and identity. 

Through initiatives such as the Belt and Road Initiative Cultural Exchange Program 

(2023), China emphasizes the importance of showcasing traditional art forms in 

international forums. This strategy not only enhances cultural understanding but also 

reinforces the global appreciation of Chinese cultural heritage. 
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1.2  Problem Statement 

 

The integration of ancient inscriptions into contemporary Chinese calligraphy has 

remained an underexplored area, posing a significant gap in the field of art studies. 

This lack of investigation is notable given the cultural, religious, and historical insights 

that ancient inscriptions offer (Miao et al., 2022; Yin, 2021). These inscriptions are not 

only vital historical records but also rich sources of artistic inspiration that could greatly 

enhance our understanding of contemporary calligraphic practices. However, despite 

their potential significance, there has been limited research into how these ancient 

elements influence modern Chinese calligraphy artworks (Yi, 2021). 

 

Art can serve as a profound medium for research, offering valuable insights 

into societal norms, historical events, and cultural practices (Chapman, 2020). Yet, the 

absence of detailed studies on the characteristics of ancient inscriptions in 

contemporary Chinese calligraphy suggests that critical information may be 

overlooked or lost (Wang et al., 2022). This gap is particularly troubling as it hinders 

our ability to fully appreciate the evolution and nuances of Chinese calligraphy, 

potentially diminishing the depth of scholarly dialogue in this field. Moreover, 

understanding these characteristics could shed light on broader themes in the history 

of human communication and writing systems, as emphasized by Kelly et al. (2021). 

 

One reason for this lack of investigation might be the relatively novel approach 

of incorporating ancient inscriptions into contemporary calligraphic practices (Zhang, 

2020). As Wu (2019) notes, Chinese art is currently navigating a crossroads between 

its rich historical past and innovative future, with contemporary artists exploring new 

forms of expression that often challenge traditional norms. This artistic experimentation 

complicates efforts to categorize and analyze modern works that incorporate ancient 

inscriptions, thus creating a barrier to comprehensive scholarly investigation. 
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The absence of research in this area not only limits academic understanding 

but also affects the broader art community. Without a thorough examination of how 

ancient inscriptions are applied in modern calligraphy, artists and scholars miss 

opportunities for meaningful dialogue and creative exploration (Liu, 2020). This gap in 

knowledge makes it difficult to establish a cohesive narrative that links past and 

present practices, thereby impeding the development of new artistic expressions that 

honor traditional roots while embracing contemporary innovation. 

 

Hence, there is a pressing need for a comprehensive study that examines the 

application of ancient inscriptions in contemporary Chinese calligraphy, focusing on 

key elements such as lines, shapes, and spatial organization. Such a study would 

address the existing gap in knowledge, providing valuable insights into the evolution 

of calligraphic art and the enduring influence of historical practices. By bridging this 

gap, scholars and artists alike can engage in more informed and enriching discussions, 

fostering a deeper appreciation for the intricate connections between ancient and 

modern artistic expressions. 

 

 

1.3  Rationale of the Study 

 

The rationale for this study is grounded in the significant cultural and historical value 

that ancient Chinese inscriptions hold. These inscriptions are more than just artifacts; 

they represent the philosophical, religious, and socio-political contexts of their time. By 

understanding the characteristics and meanings embedded in these ancient texts, we 

can gain profound insights into the cultural heritage and intellectual history of China. 

This study aims to bridge the gap between ancient and contemporary calligraphic 

practices, providing a comprehensive analysis of how traditional elements are 

reinterpreted in modern art. This endeavor not only preserves the rich legacy of 
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Chinese calligraphy but also revitalizes it, making it relevant in today’s artistic 

landscape. 

 

In contemporary Chinese calligraphy, there is a noticeable trend towards 

integrating traditional elements with modern aesthetics. This fusion creates a dynamic 

interplay that both honors historical traditions and explores new artistic frontiers. 

However, the specifics of how ancient inscriptions influence contemporary works 

remain underexplored. By examining this interplay, the study aims to uncover the 

techniques and stylistic choices that contemporary artists employ when drawing 

inspiration from ancient inscriptions. This analysis is crucial for understanding the 

ongoing evolution of Chinese calligraphy and the innovative ways in which artists 

preserve and transform their cultural heritage. 

 

Furthermore, this study addresses a significant gap in the current academic 

literature. While there have been numerous studies on ancient Chinese inscriptions 

and their historical significance, and others on contemporary Chinese calligraphy, 

there is a lack of research that connects the two. By focusing on the visual 

characteristics and meanings of ancient inscriptions and their application in 

contemporary calligraphy, this study will fill this gap. It will provide a detailed 

examination of the continuities and transformations within the art form, offering new 

perspectives on how traditional practices can inform and enrich modern artistic 

expression. 

 

The application of ancient inscriptions in contemporary calligraphy also has 

broader implications for the fields of art history, cultural studies, and aesthetics. By 

understanding how contemporary artists like Zeng Xiang, Wang Dongling, and Xu Bing 

incorporate these historical elements into their work, we can gain insights into the 

broader trends and movements within modern art. This study will contribute to the 
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global discourse on art and culture, highlighting the significance of traditional Chinese 

calligraphy in the context of contemporary artistic practices. It will also underscore the 

importance of preserving cultural heritage while encouraging innovative 

reinterpretations that keep the art form alive and relevant. 

 

Finally, this study aims to inspire and inform current and future artists and 

scholars. By providing a comprehensive analysis of the use of ancient inscriptions in 

contemporary calligraphy, it will serve as a valuable resource for those interested in 

the intersection of tradition and innovation in art. It will encourage artists to explore 

their cultural roots and draw inspiration from historical practices, fostering a deeper 

connection to their heritage. For scholars, the study will offer new frameworks for 

analyzing and understanding the evolution of calligraphic art, contributing to a more 

nuanced and enriched appreciation of this timeless art form.  

 

 

1.4  Objectives of the Study 

 

The objectives of the study are as follow: 

 

1. To identify the significant characteristics of Chinese ancient inscriptions based on 

Chen Theory. 

 

2. To analyze the application of these characteristics in contemporary Chinese 

calligraphy practices. 

 

3.  To develop a framework for integrating the characteristics of Chinese ancient 

inscriptions into contemporary Chinese calligraphy. 
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1.5  Research Questions 

 

The study is guided by the following research questions: 

 

1. What are the characteristics of Chinese ancient inscriptions based on Chen Theory? 

 

2. How are these characteristics applied in contemporary Chinese calligraphy 

practices? 

 

3. What is the framework that can be developed to guide contemporary calligraphers 

in integrating ancient inscription characteristics into modern calligraphy? 

 

 

1.6       Conceptual Framework of the Study 

 

The conceptual framework for this study, as shown in Figure 1.1 integrates several 

theories, concepts, and models to provide a structured approach to understanding how 

significant characteristics of ancient Chinese inscriptions influence contemporary 

calligraphy practices. This framework is designed to guide the research methodology, 

ensuring an examination of the subject matter and yielding insightful findings. 
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Figure 1.4  

Conceptual Framework 

 

 

The first theoretical component is Chen’s Theory of Chinese Calligraphy (2022), 

which provides the foundation for identifying the significant characteristics of Chinese 

ancient inscriptions. This theory emphasizes key elements such as brushwork, ink 

techniques, and philosophical principles, offering insights into the structural and 

aesthetic components of traditional Chinese calligraphy. By aligning this theory with 

the first objective of the study, the framework systematically examines the 

characteristics of ancient inscriptions, such as handwriting, verve, strength, implication, 

and admiration for the past. These elements form the basis for understanding the 

historical and artistic significance of inscriptions, bridging traditional practices with 

contemporary applications. 

 

The second theoretical component involves Feldman’s Model of Art Criticism, 

which supports the analysis of how the identified characteristics are applied in 

contemporary Chinese calligraphy. The model’s four stages, namely description, 

analysis, interpretation, and judgment, offer a structured approach to critique 

contemporary artworks. By focusing on visual elements such as line, shape, and 
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spatial composition, as well as contextual meanings, this model aligns with the second 

objective of the study. It facilitates a detailed and objective analysis of how 

contemporary calligraphers integrate the identified characteristics of ancient 

inscriptions into their creative practices, ensuring a nuanced understanding of this 

transformation. 

 

The third theoretical component is the principle of "Qi," which is fundamental to 

understanding the dynamic nature of Chinese calligraphy. "Qi" refers to the energy or 

life force that imbues artworks with vitality and movement. This principle is essential 

for analyzing the aesthetic and energetic connections between traditional inscriptions 

and modern calligraphy. By exploring how "Qi" manifests in brushwork, composition, 

and artistic flow, the study highlights the continuity and transformation of artistic 

expression, directly addressing the second and third objectives. This analysis provides 

insights into the vitality and depth that characterize both ancient and modern 

calligraphic works. 

 

The conceptual framework’s focus on ancient inscriptions is structured around 

three core aspects: historical context, characteristics, and meanings. Historical context 

examines the socio-political, cultural, and religious settings in which these inscriptions 

were created. Characteristics involve detailed analyses of brushwork, spatial 

composition, and stylistic features, aligned with the first objective of identifying 

significant traits based on Chen’s theory. Meanings explore the philosophical and 

symbolic messages embedded in inscriptions, offering a comprehensive 

understanding of their influence on contemporary practices. 

 

For contemporary Chinese calligraphy, the framework evaluates the works of 

renowned artists such as Zeng Xiang, Wang Dongling, Lü Zizhen, Xu Bing, Wei Ligang, 

Gu Gan, and Luo Qi. This evaluation focuses on how these artists integrate ancient 
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techniques and styles into their modern creations, aligning with the second objective 

of analyzing the application of these characteristics. By identifying innovative forms of 

expression and stylistic transformations, the framework reveals how these artists 

honor traditional practices while introducing new creative processes. 

 

Finally, the framework aims to develop practical guidance for contemporary 

calligraphers, fulfilling the third objective of the study. By synthesizing the findings from 

analyses of ancient inscriptions and contemporary artworks, the framework proposes 

a set of principles and strategies for integrating traditional characteristics into modern 

calligraphy. 

 

 

1.7  Operational Definition 

 

Below are the terms that are commonly used in this study. Some terminologies are 

prevalently used in the field of fine arts, whereas some others are specifically 

applicable in this study.  

 

 

1.7.1  The Ancient Inscriptions 

 

The term 'ancient inscriptions' refers to any form of writing or text produced in the 

distant past, typically by a society or culture that no longer exists or is drastically 

different from its modern form (Revesz, 2019). Ancient inscriptions can take many 

forms, such as carved stone tablets, papyrus scrolls and cuneiform clay tablets. 

Chinese researchers Yalin et al. (2022) states that these inscriptions can reveal 

valuable historical, cultural, and linguistic information about the individuals who 

produced them. They can also cast light on the evolution of writing systems, religions 
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and ideologies, and language evolution (Zhou, 2020). In this study, the focus is 

specifically on ancient Chinese inscriptions found in calligraphy artworks. 

 

 

1.7.2  The Chinese Calligraphy 

 

Chinese calligraphy, as defined by calligraphers Liu (2022) and Shi (2017), is a form 

of visual art that uses written characters or symbols to make aesthetic expressions. 

This art form is executed using specialized tools such as brushes and ink, 

characterized by specific techniques like brush strokes, pressure application, spacing, 

and movement (Chen, 2021). The style or script of calligraphy, which includes 

traditional forms like seal script, cursive script, and regular script, is a critical element 

of its definition (Wang et al., 2022). Each calligraphic expression is unique and cannot 

be replicated mechanically or merely by reproducing written characters. According to 

researchers Izzetova and Li (2022), the aesthetic value of calligraphy lies in its artistic 

representation of written characters and symbols. This value is assessed based on the 

calligrapher's skill and creativity, considering factors such as character harmony, 

balance between empty and filled spaces, and the overall visual impact. In this study, 

the characteristics of ancient inscriptions are scrutinized to understand their influence 

on contemporary Chinese calligraphy. The focus is on how the traditional elements 

and techniques embedded in these inscriptions are preserved, transformed, and 

innovatively reinterpreted by modern calligraphers. By examining the brushwork, 

composition, and stylistic features of ancient inscriptions, the study aims to uncover 

the underlying principles that continue to shape and inspire contemporary calligraphic 

practices. 
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1.7.3  Contemporary Chinese Calligraphy 

 

The rich cultural heritage of China is deeply embedded in the contemporary Chinese 

calligraphy (Yu & Ghazali, 2023). Contemporary Chinese calligraphy has developed to 

become more diversified and experimental, integrating traditional calligraphy with 

contemporary characteristics, while yet maintaining the ancient calligraphic techniques 

(Zhu, 2019). Mersmann (2022) claimed that contemporary Chinese calligraphy is 

famous for its emphasis on individuality and aesthetic expression. Today's 

calligraphers experiment with new forms, materials, and textures to express 

themselves, frequently using non-traditional methods and styles (Hu, 2021). 

 

In recent years, contemporary Chinese calligraphy has become more and more 

appreciated both in China and abroad (Li, 2019). Liu (2021) asserted that new trends 

and aesthetics have resulted from calligraphers experimenting with various scripts, 

including regular script, clerical script, and seal script, among others. Additionally, 

contemporary Chinese calligraphy has evolved into a tool for social commentary, with 

some calligraphers using their work to express their opinions on current events and to 

consider how China's social environment is changing (Yang, 2020).  

 

 

1.8  Limitations of the Study 

 

In conducting this study, the researcher encounters several significant limitations that 

could impact the breadth and depth of the findings. Recognizing these limitations is 

crucial for contextualizing the results and understanding the scope within which the 

study operates. 
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One major limitation is the availability of ancient inscriptions, which are primarily 

from the Shang, Zhou, and Han Dynasties (circa 1600 BCE–220 CE). Many of these 

inscriptions are housed in remote locations, private collections, or restricted archives, 

making them difficult to access. Additionally, the preservation of these inscriptions 

varies widely, with some being damaged or eroded over time. This restricts the range 

of inscriptions that can be analyzed, potentially limiting the comprehensiveness of the 

study and influencing the representativeness of the findings. 

 

Another limitation is the challenge of interpreting ancient inscriptions due to the 

complexity of archaic scripts, such as oracle bone and early seal scripts, which are no 

longer in use. These scripts require specialized knowledge to decipher accurately. 

Furthermore, the lack of complete socio-political or cultural information surrounding 

the creation of these inscriptions complicates the interpretation of their meanings. 

While Chen’s Theory of Chinese Calligraphy (2022) provides a framework for 

analyzing these characteristics, potential inaccuracies or misinterpretations may affect 

the reliability of the conclusions. 

 

Comparing ancient and contemporary calligraphy also presents inherent 

challenges. Ancient calligraphy utilized materials like stone, bronze, or silk, which 

required specific techniques that differ significantly from those used in contemporary 

practices, including digital tools and modern mediums. These differences complicate 

direct comparisons and necessitate the development of nuanced evaluation criteria. 

The qualitative visual analysis methodology employed in this study requires careful 

consideration to ensure fair and meaningful comparisons, but the disparities in 

materials and techniques may limit the full understanding of how ancient practices 

influence modern calligraphy. 
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Another important limitation is the potential for bias in selecting both inscriptions 

and calligraphers. The study adopts a purposive sampling method, focusing on ancient 

inscriptions and contemporary Chinese calligraphers who integrate traditional styles. 

However, the researcher’s personal preferences or academic background may 

influence the selection process, favoring well-preserved or aesthetically appealing 

inscriptions over more representative examples. Similarly, selecting contemporary 

calligraphers based on accessibility or popularity rather than ensuring a balanced 

representation could lead to biased interpretations and affect the generalizability of the 

study’s findings. 

 

The dynamic and evolving nature of contemporary Chinese calligraphy adds 

another layer of complexity. The study focuses on contemporary works from the last 

two decades (2000–2023), a period marked by rapid innovation in techniques, styles, 

and materials. Artists are continually pushing the boundaries of traditional calligraphy, 

making it challenging to capture a definitive snapshot of the art form. The application 

of Feldman’s Model of Art Criticism in analyzing these modern works may require 

adjustments to account for emerging trends, and the study’s conclusions may need 

to be revisited as new practices and innovations arise. 

 

Finally, the tools and software used in this study introduce certain limitations. 

The analysis relies on digital documentation tools and qualitative coding software to 

evaluate inscriptions and artworks. The quality of input data, such as high-resolution 

images of inscriptions, plays a critical role in ensuring the depth and reliability of the 

analysis. However, such resources are not always available, potentially limiting the 

precision and accuracy of visual comparisons. 
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By acknowledging these limitations, the study ensures transparency in its 

methodology and findings. While these constraints influence the scope of the research, 

they also highlight areas for future studies to address, contributing to a more 

comprehensive understanding of the subject matter. 

 

 

1.9  Significance of the Study  

 

The study of the evolution of ancient Chinese calligraphy inscriptions across different 

eras and their application in contemporary calligraphy artwork is significant for several 

reasons. Firstly, ancient Chinese calligraphy is a highly esteemed art form that has 

been practiced and admired for thousands of years (Zhang & Chen, 2022). It is deeply 

rooted in Chinese culture and is considered a fundamental aspect of the country's 

artistic heritage. Understanding how ancient calligraphy can be incorporated into 

modern artwork helps preserve and promote China's rich cultural heritage. 

 

Secondly, calligraphy is a highly expressive art form capable of conveying 

complex emotions and ideas through brushstrokes and ink (Li & Wang, 2021). By 

exploring how ancient calligraphy can be used in contemporary Chinese calligraphy 

artwork, researchers can gain insights into how contemporary artists express 

themselves and communicate their ideas using this traditional art form. This 

exploration can enrich the expressive potential of modern calligraphic practices. 

 

Thirdly, calligraphy has served as a means of communication and 

documentation throughout Chinese history. Many ancient inscriptions contain historical 

records, religious texts, and literary works. Studying how these inscriptions are used 

in contemporary calligraphy artwork can provide insights into how modern artists 
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integrate history, religion, and literature into their art. This integration enriches the 

narrative and thematic depth of contemporary calligraphy. 

 

Furthermore, the study of how ancient calligraphy can be used in modern 

artwork can lead to new artistic possibilities and techniques. By exploring innovative 

ways to incorporate ancient calligraphy into contemporary art, researchers can expand 

the boundaries of traditional calligraphy and create novel and groundbreaking forms of 

art. This expansion can foster creativity and innovation within the field, pushing the 

limits of what calligraphy can achieve. 

 

Additionally, this study has broader cultural and educational implications. It can 

enhance appreciation for Chinese calligraphy both within and outside China, fostering 

cross-cultural understanding and appreciation of Chinese artistic traditions. 

Educational institutions can use the findings to enrich their art curricula, providing 

students with a deeper understanding of the historical and cultural significance of 

calligraphy. 

 

In conclusion, this study is significant because it preserves and promotes 

Chinese cultural heritage, enriches the expressive potential of contemporary 

calligraphy, integrates historical and cultural elements into modern art, and fosters 

innovation and cross-cultural appreciation. By exploring the application of ancient 

inscriptions in contemporary calligraphy, this research contributes valuable insights to 

the fields of art history, cultural studies, and contemporary artistic practice. 
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1.10   Research Gaps 

 

Despite the significant historical and cultural value of Chinese calligraphy, there 

remains a notable gap in the academic literature concerning the integration of ancient 

inscriptions into contemporary calligraphy practices. Existing studies have extensively 

covered the historical development and traditional techniques of Chinese calligraphy 

(Zhang & Chen, 2022), as well as the expressive capabilities and aesthetic principles 

underlying this art form (Li & Wang, 2021). However, there has been limited research 

on how these ancient inscriptions are reinterpreted and incorporated into modern 

calligraphic works by contemporary artists. 

 

The Theory of Chinese Calligraphy, as adapted from Chen (2022), provides a 

foundational understanding of the principles and aesthetics inherent in traditional 

calligraphy. Yet, there is a paucity of research applying this theory to analyze the 

characteristics of ancient inscriptions and their influence on contemporary calligraphy. 

This gap is particularly evident in the lack of comparative studies that examine how 

modern artists utilize these ancient elements to create new forms of expression. 

 

Furthermore, while Feldman's Model of Art Criticism is widely used to critique 

and analyze artworks across various mediums, its application to the study of 

contemporary Chinese calligraphy remains underexplored. There is a need for 

systematic visual analyses that use Feldman's model to dissect the visual elements 

and meanings embedded in both ancient and contemporary calligraphic works. Such 

analyses can provide deeper insights into the continuities and transformations in 

calligraphic practices over time. 

 

Additionally, the dynamic and evolving nature of contemporary Chinese 

calligraphy, characterized by experimentation with new forms, materials, and styles 
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(Yu & Ghazali, 2023), underscores the importance of studying how traditional 

calligraphic elements are preserved and innovatively reinterpreted. However, current 

research often overlooks the specific ways in which contemporary artists like Zeng 

Xiang, Wang Dongling, and others integrate ancient inscriptions into their works, 

creating a rich area for further investigation. 

 

Moreover, there is limited understanding of the broader implications of this 

integration for the fields of art history, cultural studies, and contemporary artistic 

practice. Exploring how ancient calligraphic techniques and philosophies are adapted 

in modern contexts can illuminate the role of calligraphy in maintaining and evolving 

Chinese cultural heritage. This understanding is crucial for fostering cross-cultural 

appreciation and ensuring the continuity and innovation of this esteemed art form. 

 

In conclusion, this study addresses a significant research gap by providing a 

comprehensive analysis of the characteristics of Chinese ancient inscriptions and their 

application in contemporary calligraphy. By using the Theory of Chinese Calligraphy 

and Feldman's Model of Art Criticism, the research will offer new insights into the 

interplay between tradition and modernity in Chinese calligraphy. This study not only 

contributes to the preservation and promotion of Chinese cultural heritage but also 

enhances our understanding of contemporary artistic expressions and their historical 

roots. 

 

 

1.11  Summary 

 

This chapter introduces the study by outlining its background, problem statement, 

rationale, objectives, research questions, conceptual framework, and operational 

definitions. It highlights the significance of understanding the integration of ancient 
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Chinese inscriptions into contemporary calligraphy, identifies the gap in existing 

research, and discusses the importance of preserving cultural heritage while exploring 

new artistic possibilities. Additionally, the limitations of the study are addressed, 

providing a foundation for the subsequent chapters. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 




